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Jelek |

Zeichen |
Signes |

/:Z:::ﬂ"‘“ [quasi nitrito] TTTeel /,f"~~~3\ N |
non v1br;,.. Lol poco a poco vibr. molto B3 v, V:—"‘”’ - ‘
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fran- e h]

dolce o Nid

- ¢ 5 Y ~ - )
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Jelek 11

Zeichen |l
Signes ||

Giusto [J - ca 144-133]

Pp, senza colore S sub. Ppp - [sempre pp]

[d = ca 142-148]

pizz. y !

—4—
AN
~ N - ‘
Y ,a_r.co + hE“ by 43 b b = - #E, 4 h[:

P Sy YioT Tomm—cE Yizo--- It Mpalo- ":;:*
1961 rev. 2005
z.14221




Hommage a John Cage

kadd k
Elakadé szava Stockende Worte

Faltering words

per Viola
Molto moderato [ 132-126]

7 * ' f""l:i
1102 Y ™ & 1 P | i
2N 2 . AR | A g 1 Y ian
L 2] I . P> Al 7P I kY
[3 ] L | “1‘ 13 T niﬂ" 0 L
4 = ’ - —"
\\ 4// ~~~~~~~~~
P, poco dolce
///’,d “‘\.‘\\
) | T ™
Y | | & L] & P
. i - Z & o 4 \ Z il
P el o P S 1} - el b st
[ T ¥ I i W T
T T T
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K - s e’ iy e i
~—e e - = = e Ny ~—
be L) ﬂi RN
e b be AL k2 Ehe o N, 7Eo > TS b by
3} & e Ll - : I N 1‘ ] L. ™ & Fa 1Y 1 ] Lo ol P
Z Zz A g L Ll 2l 2 htl el 2 i 7 ¥
ity 1 B 1 1 | [ 3
LY 4 -~ i  — | 1 1 i 1
________________________________ I 4 oy 1
rp piti pp , dolce P, come prima’
___________________________________ sub. in tempo
oy [ i ~ gi\, g [—
M:Eﬁ——_——,‘:ﬁtﬁl yi - ) 7 S— d o N | M P S N
& I VDG L. P 1 4 Y 1 i | ] N LAY
ey L Jli s - ] ‘ B
K\ B —’/—’// ~ . q_ iJ,
meno P, poco a poco dim. e edlande T 1987. IV,

rev.: 1991. Vill. 6.

N_N . Lo . . A
* 8le ¢ 7o Le pause molto ineguali - irregolari. 1 gruppi sempre giusts.
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Hommage a John Cage
Elakad6 szavak

Stockende Worte
Faltering words

per Violino o Viola o Violoncello
Molto moderato = 132_126]

7 e ¥

—if

______ - D A 1987. ¥,
meno @, poco a poco dim. e calando . rev.: 1991, VIII. 6.

*
Y49 o'r\ =.’N Le pause molto incguali irregolari. [ gruppi sempre giusti,

Z.14 221




Perpetuum mobile

commodo, poce a peco string.

molto

Perpetuum mobile

Allegre comodo N = ca 108-104

Ouverture [ ad Iib. rep. pit volte |
Vivo 9
erstarren erstarren 1
- Vo | A
———w — ¢ — —— N—* - X
v/ \ 7 o y . ~_7v_ - +
b pinf

poco a poco cresc.

segue a) 0 b)

P, come prima

(v nl

A (51 A 9] e ? b2~

nhe gé %> ~ y hﬂl‘
sub. f 2 pia f

Z.14221

‘h ﬁ] m £ ’/i\ L 3
P e . Vann — A
g == === f'ﬁ Ferle D lef e e
1] — X E
L [ ] i ‘ w g"'
P, ma sonare — sub. f
~ = £, LiE — o~ A
=E=cc=: SESSsa= S
L [~ ‘ A "
p,%prima T T sub%;'
e WATOW e
i i s s — =
&/ A = = ——
P, come prima ~1 sub. f
e - - m N I =
g Sessse=——cct
NC — = — 5} ' T »



Allegro comodo . - ca 108-104

h=J]

g Eﬂa

P sonore

poco f- cantabile

=

)

(S ]

come prima

—— %@

come prima

Q‘-#ﬁ#

b

RREE

poco f; cantabile

=W\
|
1.} 1 ]
Y y =
S?‘b 7 i > N’ N’ [ —
moliof P. sonore
f =S
molto S

!

B

P, come prima

come prima
(dét)

N

4& n : & ' M — ) m ;
— - = [ !
h——" 1 \Y g
poco f; cantabile w b row_ >
ns;glio f P, come prima
come prima
) (dét.)
W £33 3% S
SN—’ NS poco f, cantabile v
> (v nmj
5 o b t)
A i A | n (o]
J— =) '1‘ e ; ‘.!Zk_l;hl"
%4_.1 7 Ea #‘L\/ i
sub. i —_ =
molto f' B s
ossia: , . > be L
- — ] o=

Z,14221
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[*vi- el

commodo, poco a poco string. — molto
Vivo [ ad lib. rep. piu volte |
erstarren erstarren ' ?
1 1 1
c) e eSS e~ e
¥/ \?L "i/ \_’! 'l/ \?L _/ \j

f pinf

Allegro comodo . = ca 108-112 [116]

=] L\ TE IR

! = — IS

\f_-./l === = &3 w

P, come prima

A — R\ (N [Fh i~ [t

S \ = R ]
% 1 o B 3 1 H 1 [+
: SEESE= s
[ el L - 1 gt =
ﬁf— H—. + N’ S
"

i rem— g % A = T~
3 T 1
i R e e |
TN IO D, ¢ SO M. (f I T T oW ¥ 1 2L )
bil | s &/
poco f, cantabile sub. f . come prima

A ——

][‘:.';.jf‘ Var BN
{

7 > w3
ub. f

a
o
i

(

]

= poco f; cantabile
T
A AR > 9&’@»‘5 A 19) @
(Y jh = = ll; ‘IJ%& s
o ) P L )
@ b h-& 2
sub. N
f.i pit f 1987
ossia: rev.: 1991

* Ha ez a tétel a trid-vaitozat eiétt kerill eléadésra, a ,, vi-de " kihagyando.
Wenn dieser Satz vor der Trio-Version gespielt wird, ,, vi-de“ soll nicht gespielt werden.

If played before the Trio version, “vi - de” should not be played. s
Z. 14221




rd 11
Panaszos néta

Klagendes Lied

Lento, parlando, molto rubato J. - ca 40-44

sul IV [9] /‘;\,—' N »/"——\
T TS W T o ———

— —_— e

[2 3 ]
P, molto espr. 7665 D

r==s

Pit sonore

[sempre simile]

Q/:‘\\ TR Ve

ancorda piu sonore
pizz. arco
sul pont. ord. sul pont. 7 sul pont. ord.  sul pont, (9]
o e : ——
A e 2 A e ST
rPPP P »Ppp mp ppp »r  ppp -
Secco
ravvivendo ed augmentando
batt. (sul pont.
poco sostenuto [ﬁ= 102-106) HiC p,on )
sul tasto
1 I ! T i I
‘ ! fie ‘ - q’:}g v #JL
vorTy espr. h@
quasi senza espressione doloroso
batt, _--"" " - - batt, -~ . con slancio largamente™~
.- nl'/"\ i > s LR
ord. > e~ \
, ‘»"&"l’—?“‘m N L n b, =NV )
P Lo D oY S &
: { ] L i A W . A
- - S
© e e
L ”f":?b;b’* g o0 v = pin f e T
Pp. giu P, cantabile Pp. giusto

. batt. Bt

3 b
AN PPN
AN} LN\ } {7

-
N £ N
s T : S
— e T
P, cantabile iI-HI

Pp. giusto

1987.1v. 20

rev.: 1991 VIl 7
7. 14221
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Kromatikus feleselGs _
Zank-Kromatisch

Presto, agitato sul pont.

sul pont. (;rd, A (ossia: ord.)
. » 4‘ /"—*\
N v S )
I3 4 |b ‘x_ lb dl J- J}Tfl". By q;'ll l,#' g:'—'_ i
;)p\j:—'/h/ \]; " ryvido pp
d.
batt. ord. sul pont. Or(ossia: batt.) Lt : q
Vo A 1 4 i > l?lv,\l 0 3 >
be b d b2 o i e bePrbe PR EVE f‘ﬁw_:ﬁ%
£ i ?} A ‘ ‘V—‘ - I y 3]
! PP < - = = A
sempre piu sempre
YooA A A A A A A A A A AR
Ludb b oty gl 122 e b hop fomhioe bae by ),
o= ' : ~
) —
Y 5 33 3 $F I FII T I FFAITT I
tutta forza
(toporzékolva)***
poco esitande — stringendoal - . - Prestissimo
//- sul tasto T
‘ ' fhpi i belhe. bely, b _baty  beis bets
TR u | A THET T e I T RF
Y T d Ll T— 4 | 1 s 1

Pp (sempre <> < "= eiC. irregolare) [

mp

i
e
x|
-+

B
e

Py

L)
BE: g

_Q_Ju; be o bety . bety. bog s L

L} L L L} H
& M t i
35 - _

-
' 'Yl 9 [irregolare] U\
} ad lib.

** sempre quasi 9‘:

**¥ wiitend, fustampfend
raging, like foot-stamping 714221
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ad lib
SE=ERN==== L+ [ : - 3 :
*Hd " ‘Lq?p ST T T iq b ’ V'Wq b b i b-dh
W---------____--,-_
n I3 )| |V| 1 IV 1 7 : | 1 ] j! 1
b ML S T T = = TS T
a tempo, risoluto, misurato
. ord.
= — e i == e —
' — L . bt T 1——] = —
TETATRAANS dhi"""‘bfd * T Lk "E;»
\__, R = .- —olniow cresc. al fine : i
¥ H ¥ » . n..?: '
h ¥ : o 19— — T i'{} 5"":' :Ei ! 1 ==
‘ 4 | ji;f?':;' = ~+ -
; TR i o > G
R molto acuto
{€lesen)
A A
o bo hoe bae 1y 4 .
“E 9 3 = O =
> > > > L
sempre piu cresc.
A A A
— SNy o b A

Matydsfsid, 1987. 1V, 16-20.
rev.; Veréee, 1991 VIII 16.
rev.: Berlin, 1994, I1. 9-2].

Z.1422)
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7
Vagdalkozos _
Zerren-reissen
Flapping-slapping
Vivo, feroce .
» [ossxa \q] \‘*\\
>/ B pizz s ~ e -
_()_ ﬁg_ . N I - I
— e b7 ) ‘g:
i‘%_ i Ao = % e —7 e
L&) e 9] 4
3 =53 : : —
Sl v i molto [troppo] espr. Nid JF
[quasi Wa-wa]
y B s, u
s bk NI S
P D“ 59— Y = T v v i:" : ¥ 7S
@—r—'*”——”rt—“}'ﬁn 11T T T M—
Py) qU D e~ IAWVU b qu‘f ?. 'F
— rp I — ™ .
molto pressato, minaccioso rPPP JIF
ruvido ﬁzﬁa’z .
[esunydn széljon]* g
1987, IV.

rev.: 1991. VIl 11

* soll halich klingen /ugly sound
*% gekratzt /scraping sound

Z.14221
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Népdalféle

Im Volkston

Largamente J - ca 72-68

- TE L ST o ~
I 1
e — ——
7 — —— H
[\______/J < 2 <
- [— | -

sonore, ben marcato

[/,' ! ‘\.. >/— 5 2 3 >\‘ 2
ﬂ%;&;ﬁﬁr 4 — .-
_L________““ 40—J_.4_‘——; ; 44 ﬁ z 72 \

piu f St o S o

X \ = [N
7 = - =
- B I JT o M B ) >\\_:' 2
St B B i T : —T T
sub. meno f’ cresc. al fine

Matyasfsld, 1987, 1V, 6-1].
Berlin, 1994. 11 3,
Amsterdam, 1998, 11,

Z.1422]
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H.].-nota
H.].-Lied
H.j.-song
Largamente [J = ca 72-68]
3 R 3
) - ] - r -
%}a:_—_::ﬁ! ‘ .
3 6 € &
[ - : 4 =
sonore, ben marcato
& I T
i;’——""\:’ 3 % = z 3 l i’ ~ 2
1 4]
[ 4 : i } { }m" \f ﬁi) Vll %
o f S PN ‘. & :
2.7 1 1. 4 = -
TR o b i f fe h.I be Rh% Wz “h;
= et
1 - %ﬁz B HE— : %E;/]
ancora piii f° : 1
>
| D 0
1 ? toae
Ld - - = £ 3
sub.
meno f, cresc.
>
A a tempo
1 i [ 4 J ' L [A]
—————ﬂm ﬁ Tt

[ ﬁ ™ rX)
v S W R
, hR="> gﬁ; =
sub.p, cresc. molto poco string.

7.1422)

V.__

Horvath Juditnak
Mityasfold, 1987. IV. 6-11.
Berlin, 1994, 11. 3.
Amsterdam, 1998. J1.
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The Carenza Jig

Brisk and wild .). = ca 126-120

) 8/
i  Zp 3/
\‘!/ f P;.;‘ante - - pis f > >
poco f, sonore, doice
)+ ) ) ,
= a— 1 —— — 1 - ——— b
] »thmjﬁ#:g—_— ..... =
> > > subp - = > >
pesante sonore, dolce  pesante ~=—————_pockiss.  sub. rinf

(quasi pit: mosso) [.h. =ca 132-138] in fi
MY 2 B

A ]

S )
—
mp  sub.p, leggiero

molto f, acuto
{mint egy vércsevijjogds)*

2/ M+ 5412 N
pizz. L !’}! !? E {,:' L ’
S e A ==
sempre p | g B S
> fhcome prima)
3/ 470,
Ml 2/ s

>
- N v e B Y

Ty i —
““““ 1 1 ] } . I ! e" N
g
P. sonore, dolce  pesante Fiss_ sub. rinf

{
18

e {
————

\A S

sub. f, acuto >

3/ .
e PR TN s~ &) > - (come prima)
ha b2 > 43 4 > 794 v b : 2/
g e s theller bl b e b b :
e e
——— — ———__
—>
2/, o | (;/.hIy> ’, "
pizz. ‘ s . )+
PR NSRS M | = L"F;_"_IZF‘ = 4] )] ;7 PN + L E :
1 1] PRI | 1 Lt 14 (7] v 1
, { %j Fi D T
! 5 ’
sempre p — f —
(Nquasi a tempo) con bravara
N+
M o 2/
. : - ]
= 7 2 (7] [ ¥
T %\ ) f o =i
g - L 1 h"“ 'd’
P, sonore, dolce  pesante f — )%‘ . Pgn%erth, ;zsg. ;;Ii ;.
& , o mollo__ russia Cove, LIV, 8.
* Wie das Gekreisch eines Raubvogels (dét. alla corda e poco mart,) Verdce, 1991. VIII. 11.
Like the screeching of a bird of prey, 714221 Berlin, 1994, 111. 9.

Amsterdam, 1997, 11. 26.
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YeThIpe CIUIETEHHBIX TEJIA ...
Gerlbczy Sari kiallitasara

Molte tranguillo 1) cat100]

zur ausstellung von Sari Gerloczy
to the exhibition of Sari Gerloczy

Z.1422]1

(V]
_m L
&y j ! 1’l 1}“_ o~
;HI“ H Y
~ q‘ #3_ h" ///'
doiee- S~
P, dolce ™~ mmmm e
m e
7 l %
3 7 jof 3 T _— 1xﬁ .
2 : — ], T AR .
’ b b %9
=
V) e
_p bE N .
’%‘u s — v
; ’h.. I } { I/l 4 :
- ‘ ] ./ [
L g
. - pUChiss. i :
G ancora ptu sonore . %F : §
. : T o —
[ o ) ¥ L B 7N I
.\\\¥ 1 o T - i 1)
) pp . S
M ] h > piZZ:‘h
2 ! IR
K= 7 o V.
T - q .f.
p, dolce poco dim. N
H. J. kezébe
1991 Vi1 6.



In memoriam Aczé| Gyérgy

Largo, desolato

19

(V] be
!7"3 bes Sy
Y L (4] 21y, NS
2 I 4 el Oy
% | s 5 |
B S Lihsd
o v hor
P, dolce, sonore
[ossia: senza colore, quasi senza espressione]
)
e e v
$hofor 4 -~
i biE e - .
i - s >, -
1 I O —
1 " e
piu sonore, espr., legato ——
“ﬁ"‘::.;':: ::?—b——

[v )
n e e
A i
L) 44 ; T s g l]'—’._H
-- e s
poco — pite p, dolce, espr.

Z.14221

Veréce, 1991. XII. 15,
Berlin, 1994. JI. 2-5.
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In memoriam Blum Tamas

Thomas Blum in memoriam

Calmo,serenc e

[V],—"—‘—’V ““-\\\ ,/’ T
S ~ b b3

j v i 1
3 t

2
4
ot

[ﬂ] m
h§ s | == s SATEE .

. ST — ‘ g ——
Pi—— T povo pli— Ph \_.hr

(sempre in tempo)

molto sul tasto poco 2 poco ord.
—
g .
[.4 # . ! 1
= PP
_____ - cresc. molto

L Qﬁ\_l\ ﬁ ", /a?

molto_ (az unisondkat feltiinben
hamisan, az als6 hiron
kb. negyed hanggal mélyebbant
A cresc. végéig egyre
kellemetlenebb, éles, talén

kapart hangon)*
27 = /—/ ’_‘:h \~\} h.g/,::;\ l“ l , 4 ‘#fﬁ\\\
g bee F 3% i |
-ﬁ‘——h.--_ﬂ@:_ B B—— T W o
AR ¥ b d "
@ 1 —TT — _
: sempre cresc. T —
ezt tisztan intonslni [élesen]
hier genau intonieren [scharf]
should be intoned accurately [sharp}
Arigso, molto sostenuto
//'—"— \\\ 0 T - o
P [0 ] ~ \[ ] . -
Y z IR Z ey =
k p 1409} 7 L 7
% T N 2L 8 } . te = 7 Y
4 O N T Lo sl . P
T e, e e — ie
P. dolce, legato
[m v v M vl
e m - — N - [ —
7 ~ . o S~ .. mdr Blum Tamds is odadt vér ...
B 1 -~ i ok - —
D ivd 6.8 Pk &1 =¢ T 5%

pii dolce 7 TR T R —— ﬁ - Horvith Juditnak

Veréee, 1992. 1. 30.

* Die Unisono-Stellen auffallend falsch — die untere Saite soll ungefihr eine Viertelton tiefer gespielt werden. Bis Ende des crescendos immer unangenehmer, schérfer,
vielleicht kratzender Klang.
Unisons shouid be markedly discordant, the lower string played nearly a quarter-tone lower. The sound quality should become increasingly sharp and uncomfortable,
even scraping towards the end of the cresc.
Z.14 221
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Doloroso
Garzulyéknak

Lento, parlando D =cass

€co
T e /’t-; _ [
e — : ez ra—
1 ] 1 I i 1 I i 1 1 1 IJ' JL%
e = - B ———F- .

PP, senza colore ppp P — PP%

dolce, poco espr.

[ yy X ) L
£l LA LI 7] T F S &
1 i 1 lll i ) b | L i | T
i 2 e

“ — L
t~— PP, senza colore

N:
”In
i
I
I
\._"i

PPp =~
PPRP

[~

T | TP S—3 —

H A L)
—j L ] [7] JaY Y] 1 ]
. &/ PR .clJ P I ,_MF'P )

p— " ' F e 1 =
. 5 W :
delicatissimo [P] molto espr.

)
L ~N
L) | PPy ') T Y =
C " — | ——) o —r——af Y R — S =
i P il — A Y Y& e
11— 1w ‘ —

Veréce, 1992. IX. 16-24

144

-

Z.14221
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Samuel Beckett: le nain

Hommage a Roland Moser

Lentement, trés fatigué

Z. 14221

voce bianca,
senza colore
legatissimo Lg_ g L! . a
e — J; . ¢ i tx ji = . 1}
w L3 L2
le naim  non - a - ge - nai - re dans  un ul
con sordino di metallo
Scordatura /—*\T— //‘.*\1\ s //A\O
=5 2 “—H q® | Y 7= = e e
e 177 ] ANY Lo molio 7 1910
[} : ¥ 7 AN e 74
* o moou T m 11 L]
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Levél Ligeti Veranak

Brief an Vera Ligeti
Letter to Vera Ligeti

Szeliden, csendesen* fo_o_e=cad8-44]
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Z0old erdébél magyar néta
a 60 éves Foldes Imrének

Parlande, poco rubate, con moto J = ca 88-84 [92]

fiir Imre Féldes zum 60.
for imre Foldes at 60
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Csendes sorok
Dobszay Laszl6nak

Stille Zeilen fiir Laszl6 Dobszay
Silent lines to Laszl6 Dobszay

Tranquillo, poco andante [o = ca36]
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Virag - Zsigmondy. Dénesnek

... iIn memoriam Anneliese Nissen-Zsigmondy
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ppp
con sord di metallo

Folyamatos és egyenletesen lasst vonémozgas és vonovaltas.

A V-vonasok tltsék ki az egesz sziinetet lelki-fizikai elokésziiletként a kivetkezs M — nydgésre emlékeztetd hangzishoz.

Kontinuerliche und gleichm48ig langsame Bewegung des Bogens [und des Bogenwechsels!]
Die Aufstriche sollen die Paus

en ~ als psychophysische Vorbereitung zum nichsten stéhnenden Abstrich - ausfiillen.
Don’t stop the continuity of the very slow bow movements.

The up-bow should fill out the rest a psychophysical preparation to the next groaning down-bow sound.
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rev.: 2005
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T podhi, e e piokTE
Negyed hangnyi, vagy még kisebb elmozdulss, hajlitas. Tnksbb nagyon lassti vibrato, mint igazi elmozdulés a hangrél. Nybgésre emlékeztessen.
Quasi vibrato lento, in beide Richtungen, nicht mehr als ungefihr ein Viertelton.
E}_ner ein libermafig langsames Vibrato, als ein Entfernen vom Ton. Wie ein Stshnen,
i vibrato lento. In a slow vibrato, shift away from the main note by a quartertone or less. Should resemble groaning,
L Z.14221
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... eine Blume fir Tabea ...

Leicht, fliichtig, zart )= ca 92-84 [96]
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Kro6 Gyo6rgy in memoriam

Gyorgy Krod in memoriam

Larghissimo [o = ca 35-40)
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Amsterdam, 1997. XI. 27.

* Majdpem teljesen tapadas nélkil, végig alig hallhatdan, a kétdiveken belil észrevétlen vonévéltassal.
Quasi ohne Kontakt, kaum horbar, Bogenwechsel unter dem Legatobogen unmerklich,
Almost without contact and barely audible; bow changes under the slurs should be imperceptible,
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Jelmagyarazat / Zeichenerklirung / The Signs Used

1. A ,relativ’, nem hagyomanyos noticié hangértékei / Tonwerte in der ~relativen” nicht-traditionellen
Notation / Sound values in “relative”, non-traditional notation:

®  rovid / kurz / short
O hosszi / lang / long
IO{  nagyon hosszii / sehr lang / very long
2. ldétartamot médosité jelek (hangok vagy sziinetek felett) / Zeichen fiir die Verdnderung der Zeit-
dauer (iiber den Noten oder Pausen) / Signs affecting duration (over notes or rests)
N/ rovidités / gekiirzt / shortened

.

N hosszabb nydjtds / stark verlingert / longer or even long prolongation

N nagyon hosszu nyiijtds / sehr stark verlangert / very long prolongation
NB. Ezek a jelek a hagyomanyosan lejegyzett ritmusértékekkel is el6fordulhatnak, illetve onmagukban is
allhatnak, sziinetjelként / Diese Zeichen kénnen auch bei der traditionellen Notation vorkommen, bzw.

kénnen als unabhingige Pausezeichen gelten / These signs can also be used in combination with tradi-
tional notation, or may serve as rest-signs by themselves:

N/ révid sziinet / kurze Pause / short rest
™\ hosszabb sziinet / langere Pause / long rest

') nagyon hosszy sziinet / sehr lange Pause / very long rest

E R crescendo - diminuendo kis, agogikus tempo6-médositassal (a nyfl iranya-
ban gyorsul - lassul) / crescendo bzw. diminuendo mit kleine agogische Tempoinderung (Beschleu-
nigung bzw. Verlangsamung in der Richtung des Pfeiles) / crescendo and diminuendo with slight
agogical tempo-modification (moving ahead or holding back in the direction indicated by the arrow)

4. A hosszi ivek frazedlssi jelek, nem vonast jelélnek! / Die lange Bogen sind nur Frasierungszeichen,
keine Bogenstriche! / Long slurs mean phrasing, not bowing!
5. Afrazedldsi egységek vége / Ende der Frasierungseinheiten / Ends of phrasing units:

% cezdra/ Zisur / caesura sign

¥ alegrovidebb, el6ke hossziisagy ceziira / die kiirzeste Zasur, von Wert eines Vorschlags / the
shortest caesura, the length of an appoggiatura

-—Y— motivumokat illetve frazisokat elvilaszté Utemvonalat jels! / bezeichnet einen Taktstrich, der
== Motiven oder Phrasen trennt / marks the bar lines, which form a boundary between motifs or
phrases
6. - egyszer( tenuto / einfaches tenuto / simple tenuto
> marcato

A marcatissimo

NB. > és A = mindig tenuto - kivéve, ha staccato-ponttal egyiitt szerepel (% vagy /.\). Ha a marcato-
tenuto kiildndsen fontos, kiilén jel jeldli: = vagy O . / > und A = immer tenuto, falls ohne Staccato-
punkt (% oder /-\). Wenn das marcato-tenuto usserst wichtig ist, wird es mit = oder A gekennzeichnet. /
> and A = always tenuto if not combined with a staccato-point (= or /.\). If the marcato-tenuto is very
important, it is sometimes notated = or A .

[+

A karikival elitott kottafejek az lveghangok hangzé magassigat jelélik. / Der Kleine Kreis
E iiber den Notenkopf heisst, dass die Flageoletnote klingt, wie notiert. / A small circle above
the note means that the note indicates the sounding pitch of the harmonics.




